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FEATURTIING : 170¢m (fr) Daniel Andréason: (se) Magnus =
Aronson: (se) Katrin Bethge & fur diesen abend (de) Juliana =
Borinski (de) Hugo Brito' (po) O0tto von Busch :(se) Erling m
Bjorgvinssoen- {se)- Katrin Caspar -(se)- €onjunction- {se) Martin w
Conrads & 1Ingo, Gerken: (de) Sue Cprke & Hagen Betzwieser o

(uk/de) Desinformation ((se) Eva Elapd (nl) : Christian :Faubel
(de) /Aron Fleming Falk (se) Jacqueline Forzelius (se) Alistair b
__ _ _Gentry (uk) Sandra Gibson (us) Goodiepal (dk) Else Haakonsson ' o
(dk) ' Martin Haussmann (de) Christopher Hémain (ca) ! Jan o
Holmberg (se) Dérek Holzer' (us) Myriam ;van Imschoot (be) Mako o
Ishizuka (jp) 'Stéfan Johansson (se) '‘Maria Karagianni '(gr)

Rainer Kiel (de) Verena Kuni: (de) Co'rdula Kdrber (de) Susanne +
Maier- {se) Kristian -Nihlén —(se) -Ivan -Menroy- Lopez -(mx) -Loud -
Objects (us) | Mickey Guitar & Ohpia, (jp) Milk, Milk Lemonade o
(de) Christopher Nelson & [Jan Cardell (se) Klaske Oenema |(nl) -

Jun'ichi Okuyama (jp) Jon Paludan (dk) Alexander Paulsson ((se)
Tobias Petterson (se) Raumzeitpiraten (de): Reassemble (uk)

Ralf 'Schreiber (de) Wolfgang: Spahn & Thomas Gerwin (de)! Ola
Stahl' (se) Hubert: Stein (de) Rune Sgchting &' Zeenath Hasan
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FRIDAY May 22 SATURUAY May 23

18.30 Exhibition bpening 14 - 1f |
20.00-00.00 Rune chhtlng & Zeenath Hasan (dk)

& Musik mit dem | Gentry I(uk) Eva :Elander (nl) Jan
Tageslichtprojektor (de) Holmberlg (se) Klaske Oenema: (nl)

|
|
|
|
Junichi Okuyama (jp) Kunst | Maria Karagianni (gr) Alistair
|
|
Derek'Holzer (us/de) 170 I Milk Milk Lemonade!- part 1:(de)
|

~_ _ _cm (fr)_Reassemble (uk) _— _ I _ _ 20.00-01.00 _ ' | _ _ _ _ i _ L _

| | Goodiepal ' (dk) Loud Objects (u$)

| | Katrin Bethge & fir diesen abepd

, | (de) M;lk Milk Lemonade - part, 2(de)
| | Raumzeitpiraten (de) Martin |

| | Haussmann (de) & Desinformation (se)
| | | |

| |
|

SEMINAR
MONDAY May 25

. - -10.00'-_12.00_Home Made_Medla'Archaeolagy ___________________

at Stapelbaddsparken with prof dr. Verené Kuni (de) :

The seminar 1is presented in qollaboratloq with MEDEA, Collaborat}ve

Media In1t1at1ve,|Ma1mo Unlvqr51ty | |

| | |

| | |

| | |
|
|
|

|
|
|
PSYCHEDELIC CLOSING PARTY

20.00 'Finissage ! ' ' '
Ohpia 'with Mickey'Guitar (jp)'Kristian Nihlén (se) John:Wentworth
(se) VJ Mako Ishizuka & DJ (] E/se) "OH- 1s%ory' A Genealogy of The
Art of the Overheéd" by Kristoffer Gan51ng & Linda Hilfling

The Ohpen Surface!workshop is''an artist driven workshop. It works as an
artist-knowledge-éxchange where participating artists are developing
their 'own projecté for the festival, but also with the possibility of
artists showing a'specific technique to others. The workshop is ¢o-
organized -and-supervised by- "Kunst und, Musik mit-den- Tagestichts:
projektor". |

noO

+ + +
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In case you didn' t notice, this isnt just the program:for yet another 1nternat1dnal media

art festival, this is| the program fqr that international media art festival celegbrating a =+
nearly outmoded piece of projection 1echnology: the overhead projector: True to the art of
overhead presentation Je give you the Iollowing bullet-list description of the festivll:

+ a myriad of artlsts,ldancers, musicians, professors, Iperformers and overhead prOJectors

+ workshopping, exhibitiing and performing | |

+ media, archeologies, DIY robotics, optically generatep sound, psychedellc light and puch more
+ for your pleasure_aslan OHPen Surface for experlmentF in critical media arts. |

The Art' of the Overhead 2009 is orgarized as an OHPen Surface, on the one handésténding for
the: OHPen Surfacé df the huge, |literally ‘unddrground festivial location ilnside of

243

Stapelbaddsparken in the Malmdé west harbour, and onl the other hand standing for Ithe  OHPen
Surface; of' the overhead projector itself. As a standard'for projection, the open gurface of
the overhead prOJector is clearly recognisable: it comes with institutional d1?c1p11nary
settings such as the school or the business enterprlse and with regulatory frameworks of
presentation both of 'the material (the 'illuminated | surface and the transparency) and the
mental/cognitive kind I(presentation guldellnes the do's, and don'tsl of:instruction)). In our
culturel of increasingly integrated: networks of data flows, standards! take on a pivdtal role,
from legal frameworks [to file formats and communicatfion protocols, we are surrounded by the
institutions of cultural production t?at they bring about. What:is important to remember 1is
that while all these areas define :different models of the "open", they, as all standards do,
also leave _some otherlpaths closed IHow can such tensions be reveéaled and adtedlreflected

peayas

Iu z

I I I I
Over aj| two-week period, the old school, overhead projector is re-activated as a powerful
instrument [ for projecting !alternative visions of our contemporary new media cultur Call it
homemade media- archeology but the overhead projector already contains' many of t 'DIY',
'interactive’ '‘real-time' and 'tanglble features do hyped in the digital medlaI In this
year's festival, more | than 60 artistk challenge the overhead as al medium still rmeaningful
today, lhacking thei ovérhead in DIY ellectronics and Irobotics workshops, appropriatling it in
mixed-media installations, and ' penforming with |it in 1live |cinema-like: auwdiovisual

experiences. : | | | E é |

AelW + g0

A warm welcome to the OHPen Surface of 'The Art of the Overhead 2009'

/Linda Hilfling & Kristoffer Gansing
festival concept and cqordination.

The ‘Art lof the Overhead ks an internationl media art festlival, which took blace for the fidst time in
Copenhagen 2005. Since |then it has: bedn followed by Various exhibitions and work9h0p5|, and the | <4
collaborating project: "Kupst und Musik:mit dem Tageslichtspfojektor" in Cologne 2007. Now:we join forces !

and :return to Scand1nav1a|for a 2009 edltloln in Malmé. | ! : | ¥
: E i
_ _ _ _OHPen Surface - The Art o_f the Qve.l:he.ad.zoeb is kindly _supporited by: _ _ i | _ _ _ _ A
Stiftelsen Framtidens Kultur | ) +
Malmé Kulturndmnd | | surrees framtidens e +
Motesplats Stapelbdddsparken | kultur : +
MEDEA — Collaborative Media Initiative, Malmé Uhiversity

Malmd stad
3m
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______________ L o o i i __ i ___i;g
Goodiepal (dk) Fivé steps in a Gentleman's War on 'the stupidity of modern computer music -
and media based art in general. I I I
The now London-based miTitant schooltegcher delivers alperformative mixed-media lectuJe which
promises to, radically change the boring course of todax’s computer music and media arﬁ. -
www.brainwashed.com%vvm{micro/parl/indqx.htm i i n
o | | |
Loud Objects (us) | | |
Live circuit-bendiné onl the overhead priojector! As :they wield their soldering irons, Tristan =
__ _ _Perich, lKunal Gupta:and|Katie Shima turn circuit-bending to a visual as well as auditdry _ _ _ =
experience.'Light is brﬁght and sounds'grow more exploéive as circuits are connected And more o
microchips are added. I I ! E
www . Loudobjects.com/ : : : =
| | | | m
Junichi “Okuyama (]Lp) : : : L
Human Flicker, Being Painted, Free Hands, Broken Movie Projector [ =5
An unique opportunity to experience;Junichi Okuyama bedome a human:shutter in the overhead
based re-enactment of his legendary: Human Flicker perfdrmance, originally conceived in 1975. P
_ _ _ _Okuyama 'has been activelas an experimeptal film-maker since 1968 and will present a number of _ _ _©_
old and new,works mixing OHP, 16mm and %mm projections] : =]
www.ne.jp/asahi/okuyama{junichi/ | : : o
| | | | +
Derek Holzer (us/qle) Tonewheels | |
Tonewheels is an experimpent in converting graphical imagery to sound. Transparent tonewheels =
with repeating patterns|iare spun over light-sensitive eélectronic circuitry to produce |sound m
and light pulsations and textures, whille projected :graphical loops:and! textures add richness e
to the visual environment. www.umatic.nl/info derek.html I
T T et e - - - -
Ohpia with M1ckey|Gu1tar (]p)I Focus for Feedback | -
Straight from the Yokohama underground:lpsychedelic feedback variation with OHP, Video and ,
Guitar! Ohpia is the repular liqiuid lﬁght outfit for 4apanese acts such ds Keiji Haiqo and "
Acid Mothers Temple. Miery Guitar is ﬁen Matsutani (fqom Marble Sheep), a guitarist Whose
drone-ambient spacegsculpture sound: is [filled by power|of lives. http://www.myspace.cam/ohpia/
www.marby.or.tv o I I I +
I I I I o+
170cm '(fr) Around | I I I +
_ _ _ _Around is a performance'based on the_explaration of_thé space betwéen_an overhead projector. _ _ 4

and its projection surface. A mountain of e-waste is being, de/constructed ;as a spatial image
in the storytelling of Pyon-based 170cq. Step by step,lthey create stories from the eHements
of the image, and keep fraces of the pqrformance evoluﬁion to create a, final environmqnt made
of projections, drawingF, texts and sownds. http://170qm.free.fr

d

SIINYHYHYOLd Y3



| 1
| |
I |
| | o
_____________________ I T H S| R S I S
| | | | =
I I | | =
[ [ I I +
I I | |
______________ [ F R S F S R S Lo
Katrin' Bethge & fdr diesen abénd (de) ' ' N
Katrin Betghe projects llghts, colour, abstract forms, %extures and pictures on walls,'rooms
or urban environments accompanied by the sound of flr dPesen abend developing a kind or -
abstract storytelling, ? life-made hand[made film, while ordinary rooms loose their orﬁglns -
and change places or different ages. wwy.Katrinbethge.de / www.tausend fuessler.de | 5
; I I | |
Eva Eland (nl) Actions for self-improvement, an instruction manual I
The solution to all:youn problems, Eva Eland performs al lecture of :instructions for self-help o
_ _ _ = or.are_the instructions performing_hel? Two overhead_projectors are used: one showing what's _ _':_
going on inside a chargcter, and the other what is reahly happening. : ©
-
Alistair Gentry (dk) John Dee Actlons Solomon E|xp051t10n : =
A performance using a quleval demonol?glcal spell book and contemporary idols from popular o
culture,; in the character and style:of @ professor explplnlng the plotina horror fllm w
www.alistairgentry.demon.co.uk [ I I =2
| | | |
Martin Haussmann (de) with Desinformationi (se) Tales Made of Light :: Under N
_ _ _ Milkwood_ _ _ _ _i_ _ R N N o o _ _ _ i =1
Live OHP 111ustration/aAimation set of gn excerpt of Dyhan Thomas' famous radio play "bnder -
Milkwood". The concept Af Tales Made of Light is to coq ine two seemingly contradictory sites 7=
of narration, drawing aqd stage, to onelnew media: Prochtion Theatre, where the OHP iF stage, +
canvas and screen to peqform analogue apimated tableauxlthat nourish on light. Desianrmation
is the circus orchestra|from hell consisting of Oscar Hielm and Per Lindberg. | =
http://www.haussmann-illu.de http://wwwlmyspace.com/desliinformation | o
| | | | -
Jan Holmberg (se) ! | I I
_ _ _ A perfomance exploring :dlhe_maIeJ:iality -i).f the oyemead_:projecto_r ___________ : _____ e
. . [ I I i
Mako Ishizuka (Jpﬁse) | | | .
A microcosmos magnifiedlto surreal prop?rtions: AlphabeF biscuits, bubbled, water, juicF, olive o
L _i_ SiL food colouring, digh soap, salad bpwl,| cup, ple farm, straw in anjorgenic, playfub and
colourful (o)V(erhead)Jing set. | I | |
b | I I +
Maria Karagianni (gr) scribbling Dance Presentation: the case of the Overhead | +
A dance performance:critically exploring the relationshlip between copyright and notatibns. An s
_ _ _ _existing_notation will .Be reconfigured b.y the audience. 'us:.ng_th.e .ove_rh.ead_pmjector_asl.a dive . _ —p

feedback device. | | |

|

. o . . |
Kunst und Musik mit dem TagesilchtsprOJek#or (de) |
Minimal robotics and kinetic sculptureslare set in motipn (and sound) by Ralf Schreiber,
Christian Faubel and Tina Tonagel. httpt//derstrudel.org
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Mllk Milk Lemonadé (de) The Title , Speedy Happy Dangerbear Game I -
Milk Milk Lemonade werelthe kids whose {)arents couldn' tI afford a Spectrum or an Atari, :so they
made their own computer game with the ald of analogue, IOHP technology. So far, they'vel -
completed level 2.. butlthey re pretty fure what might Ihappen in levels 3,4 & 5... | -
www.myspace.com/lant_eranantastlco i i i i .
' I I I I :
RaumZeitPiraten (de) | | | 1
RaumZeitPiraten's ac:tivjties are aimed at playful, experimental connections of sound fimage, :

object, _space, time andlmu51c to an:altérnately self-expanding multimedia- performance surround-

spaceship- laboratory-ttlavel to somewhel'e between science and fiction. www.raumzeltpllraten.de
| | | |

Reassemble (uk) of1l the wall part JS — a book prOJelctlon I

m
=
=
A walk-in physical booklperformance 1nsFallat10n comblnllng OHP, 8mm and slide pl"O]ECthnS and o
llve improvised soun_d by John Say and Sheena Valley. http://www.reassemble.co.uk | L
| L | Lo =

Rune Sechting & Zeenath Hasanl(dk)1heStmvtdlerslmvum P
Abst_ractlng from the_ Phad, a cloth painting used for storytelling, theloverhead prOJecltor is P
=1

occluded shapes. www.vaesen,dk www.zeenllac.net
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. . . | |
- — — Juliana Borinski -{de)—Leb i el Rt St el Tl e it o
Autodestructive art revisited in minimalist clothes as |Borinski places;crystallizing solution =h

usually found in flat cpmputer or TV-sqgreens on the overhead projector; The crystalligation's

process thappens in real| time as an analiog abstract movie. | r+
The workK of Juliana Borliinski often blurs the borders between differentlpractices such las -
video, experimental'cinEma photographﬁ and performancé In her latest'works, she prodoses o
minimal light pro;ectioh systems as poetical critics o# contemporary mass media techndlogies

http: //Julianaborinski com
| | | |

h o

- — — Katrin- C—aspar—('sej- randomhit — -~ — — — — — - e CT T T T e
Words are flying, sometimes, sometimes jnot, finding their position, looking for new one,
resting, flying, resting and tumbling down... getting sharper and sharper :and unsharp |again in
this remediation of Wikipedia articles,| cut-up into single'parts and filled into a transparent
box that is mounted on top of the overhlead isurface. The installation 'fFandom hit' is Uooking
for ia non-linear and three-dimensional 'form of narrative in text (and image). A play in time
and :space that creates hew structures over and over agéin. The installation comes with a

selection of wikipedia articles/frameerks, that could be filled, changed and mixed oJer time
in the box by the Viewe? itself. | I

© T+ 7 “Katrin Caspar iS a visual artist Trom qermany,‘turrentty based—in Gothenburg. She' §'ma1nTy _____
interested in aspects of communication jand,language, the matter of space and is looking for
poetics jin formalism and structure. | | |
www. katrincaspar.net | | | |

| | I |
Martin Conrads & Ingo Gerken (de) The Writings on the Wall '(A Copy and Sha&ow of
what is in Heaven) / And There Was Lighk

peayudoa

0z
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|
What counts as a blessed medium? In; this work-in-progress piece, Conrads and Gerken have since
2005 been exploring the possibitities of transmitting a papal blessing through an overhead
overhead projector, with its live transmitting (or projecting) medium and ,the foil as |its
storage [“program”, as ah ideal, yet neglected media fot an:apostolic blessing: the vidibly
blessing hahd, the aureble, the writings on the wall. | I

Ce- o1

Sue Corke & Hagen Betzwieser (uk/de) we Colonlsed The Moon
A planetarium, using anloverhead tightlprOJector to make star maps:on the walls and ceilings
OHP :combined with atumipium plates las%r cut to make maps to shineionto a blackboard on which
people can draw with chatk to create iqages of consteltations.

Aron Fleming-Falki (se) | |

Experience funghi, bactéria and different kinds of plants in this overhead projector Bio-media
ecology...Everything grows .upside down ih this mini-universe.with.the overhead .projector
standing in for the:sun. !
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| | -+
I I
- — — Christian Faubel -{de)—schmeizola,n on overhead -~ — — — — = -- = = — — = - : ————— o
The German-robot school|meets overhead projectors: Chrjstian Faubel of;DIY robotics | =+
specialists, derstrudel works with projector-hacks involving low-power,;dimmers and Arduino
boards. I I I I r+
derstrudels, aim is the treative exploration of alternative. concepts oflcontrol and intleraction -
with machines, and ithe'mediation of a 'fearless approaéh to electronics and technologJ. D
http://derstrudel.o&g I ' I I
| | | | -
Sandra Gibson (us} Weavings : : : <
© 7.7 7357 I6 gnd~8mm fitmsTwoyen together 1Into two‘q01tts‘fd¢'tWo'DVErheaUs"The quitts can|be‘moved' T T
around qver' the projectpr surface by the auddience. i I -
Originally trained as a|painter, Gibson has taken the exploration of shape and color o the -
medium of film, workinglwithin a traditiion)of artists who work directly on the photochemical o
surface lof _the medium. | | | | &
| | | |
Linda Hilfling & Kristoffer Gansing (dk/se) variations on a Standard -
Fifty patents from the Iistory of overqead projection.: : ",
. . | | | | o
- — — “Railner- Kiel—(de) ook behind the scenes — — — -~ — — — —'— -= = — — —'— - ST T T T o
Multilayered assemblages allow the exhibition visitor o play with the| focus of the overhead
projectar: packaging of| consumer goods lare interlayed with:pictures from news magazines. w
Depending oh the focus bf the projector oné sees negative imprints of the [former wrapped goods +
or_parts_of: the people and the system which make it possible to consume prioducts of thls type
and quantity. www. sammeiwerk com I I =
I I I I o
Ivan Monroy Lopez (mx) presentatlon software and overhead art ! -
In Monroy Lopez set:of Fransparenc1es templates for presentatlon softwares such as querP01nt
“and Impress: or Tatex arg reverse- éhginaéréﬂ BaEk'To'Thq OAP.” http:/7téxtzi.net7 — — 7| — — — = Bl
I I I I ~
Klaske Oenema (nl) | | | '
Dutch visual artist, writer, and singer-lsongwriter KlasKe Oénema projects assemblages of Lt
. —' — _everyday_objects such a& envelopes and lpll_l boxes., _ I __ _ _ _ L __ _ _ _ _ o — =

- — — Ralf Schreiber (de)— — — — — - Fo— == R i F-—-—-

Klaske Oenema studled a% the Gerrit Rletveld Academy. ée51des her Overhead- Performanges and
installations, Klaske produces small collages writes %torles and 1n 2007 she released her

debut album 'I'm 1eqv1n9 this room’ WWW klaskeoenema. nl |

Specialising in small, experimental works, .projects and installations with minimum kinetic and
sonic output which he labels 'minimal robotics', Schreiber:shows an installation which is'a
simulation of moving waves. I I I
Cologne-based. artist_Ralph.Schreiber_hds been experimenting.with.basic'electronic analogue
circuits for miniature {obotics since ﬁ999 His modules get their energy from solar C%lls and
can :thus work autonomouFly, producing variable tiny. soqnds and movements. The focus i% on the
space, formed by the llpked modules: and on the developgd sculptural and acoustic flelqs
www.ralfschreiber.com
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Wolfgang Spahn & Thomas Gerwih (de) augen-auf-schlag (eyelon-beat or making eyes)

Three custom-built OHP projectors filled with a mixturé of coloured liquids and Ferro-Fluid

form the basis of this Interactive sounb-light-installétion. The audiehce ican affect the

liquid-light patterns through Midi-DruH-Pads which tri%gers the magnetic coils. Threelof the +

pads-stands for—one.of-the-three RGB cdlours, the otheq four- pads- stands -for four dir%ctions: =,

above, below, to the left and to the right. If you hit one of the pads, the according liquids »

in the projectors will react. Between the projectors and the drum pad hangs a pane: of |glass

with a round projecﬁion|screen. On that) screen the ithree monochrome projections will be mixed =

H L=

to one fiull colour projection. http://wolfgang-spahn.de |

o
Ola Stahl (se) Atias ' ' ' =
An audio-visual archive' to be explored'and re-assembled by: the audience, documenting walks of =3
Counter.Cartographies cgnducted 2004-2d07. The archivelconsists of narrative fragmentg and m
intertwined voictes; allhwing onty—for 4 fractured idenitification of places; events aﬂd sites; =1
but ‘opening up to a:notion of the map — and cartography — which is:at once destabilized and =18
non-fixed, open-ended apd transient;, participatory ‘and conducive to both thought and fiantasy.
Ola Stahl is a writer, gultural theorist and artist bagsed in Malmé, Sweden. He is curnently g

~__ _workinglout of shared studio and project space Ystadvagen 13 in Malmé where he is alsd part of &

the editorial collectives of the journaﬂ FASAD and the'independent publishing house.

www.olastahl.com ' I I

Hubert Steins (de) Trembling Layelrs !

= ]
L=
+
|
The movement “of~loudspegkers~membranes-are used as kingtic energy to get ‘graphical:“structures =
into movement. The graphics relate to former works iof Qp-Art of the 1960's which genenated o
visual effects like:moire patterns and optical intérfefence by projecting the vibratign of two -
graphical layers. Low frequencies whichl can't be heéard] drum patterns of popular musid or
images. ' ' ' '
Hubert Steins is a radib journalist, sJund artist and Aedia pedagogue based in Cologné,
Germany. www.hubert-ste#ns.de : : :
. | |
- — — Tina Tonmaget {de) contrapunctus -~ — — — — — - ‘el el i el C T T T~
Blue glass-marbles @ove|across motorized runways and agross their éown re-transmitted image
over the projection:surface of an OHP. [They are captured by minicams and the combiped |images
of the physical marblesland their video 'shadow' together form the:resulting projectian.
works. She's also the ihitiator of the'overhead-based %estival and workshop-outfit "Kdnst und
Musik mit dem Tageslich%projektor" witH Christian Faubél, Cordula Kérber and Ralf Sch#eiber.
www.tinatonagel.de
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Anders Morgenthaler (dk) Ventsislav Zankov(bu)

| ! -
| ; .|
[ : +
I I :
_____ S IS S M S M S R SO E A R
The Art of the Overhead Archive (2005- ) is la wall-mounted sSystem of old offfice-
folders, each containiny a different overhead-transparéncy' contribution from artists, ! -
designers, writers, teakhers, film-makérs, comic-book artists and many' others. The viditors
can explore' the archive'by taking down'the folders andlprojecting the contents on ove#head +
projectors—avaitable inlthe exhibition:space. Archive ﬁeywords: presentationm, remepiaﬂion, ; =,
interaction and illusiop. | | : P j o
P | | | Z
b | | . | ;=
___ Daniel Andreason (se) | _ . _ | _Alexander Paulsson (se) ! | _ _ _ i _ L __ =
Magnus Aronson (se) | ' Mike Salmond (uk) I w
Rebecca 'Arthy (dk) ' ' Monix Sjelid (se) ' =
Peter Bahn ! ' lsamuli Schielke & Kitto (fi/nl) ' -
Anna Beck (dk) : : Pia Skoglund (sé) : o
Josh-Bertwistle(ca)~ - |~ ~ Edward Sltopek Tca) | b
Erling Bjdrgvinsson:(se) |  Barbara Stenk (hu) o =5
Bring Out The Garbage (gk/no) |  Andrei R. Thomaz (br) b
Hugo Brito (po) P | Charlotte Troldahl (dk) b N
~_ Otto von Busch (se)! | i | vania Valkova (bu) = 1 i Il i o
Conjunction' (se) ' ' Ventsislav ﬂankov(bu) I =
Claus Ejner, (dk) I I Ivan MonroyILopez (mx) I w
Eva Eland (nl) : : Anders Morgenthaler (dk) :
Jonas Elfversson (se) | | Lars Nielseq (dk) | +
Femmes Regionales “(dk) 7 I Rebekkah "Paljov=(us) I L=
Jacqueline Forzeliué (se) [ Jon Paludan [(dk) I ; o
Sandra Gibson (us) I I Alexander Pdulsson (se)f I g
Else Haakonson (dk): | I Mike Salmond (uk) I i
_ _ _Paivi Hintsanen (fin) | _ _ _ _ _ _ | _Monix Sjelin_(se) _ _ i L _ _ _ i _ L __ _ _ 5
Johan Holtzberg (se) I I Samuli Schiélke & Kitto (fi/nl) I el
Stefan Johansson (se) I I Pia Skoglund (se) ! =
Loud Objects (us) : : Edward Slope:k (ca) : ..:u
Maria Karagianni (gr) | | Barbara Steﬁk (hu) | L
~ T~ 7 "Vanja Larberg (Sey i~ T, T T T T T T T Andrei R. Thomaz (br) — ™ ~y — — — — i~ T T T T
Susanne Maier (se) ! [ Charlotte Tnoldahl (dk); | ;
| !
| !
| i

|
i |
Ivan Monroy Lopez (@x) | | Vania Valkova (bu)
|
|

Rebekkah Palov (us)
Jon Paludan, (dk)
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OHPen Surface Workshop is an ar’élst driven workkhop. It works as an artist- knO\hledge-
exchange where participhting artists are developing théir own projects' for the festivdl, but
also with the possibili%y of artists shbwing a specifié technique to others. |

| | | |
The workshep -is co-qrgabized and super%ised by—"Kunst 4nd Musik mit—den Tageslicht;pr%jektor",
which is an interdi@cip}inary group frop Germany workiqg with kinefics, robotics and nardware
hacking ;in their projection installations. The workshop process isfopen to the public jand some
intensive courses 1ike PIY videoprojector workshops, liquid light, :optically generated sound
and minimal robotics may be generated on the fly if yoy drop by! : |

Workshop participants:
Hagen Betzwieser (de)
Sue €orke -tuk) : |
Christian Faubel (dé) |
Eva Eland (nl) ! I
Krlstoffer Gansing (sen
. _ Alustain Gentry (uk)_ |
Martin Haussmann (de) |
Christopher, Hémain (caﬂ
Linda Hilfling (dk) '
Derek Holzer (de) I
Myriam ~van Imschoot:(beb
I
|
I
|

Cordula Kérber (de):
Susanne Maier (se) !

Christopher: Nelson (se)
Lukas Nystrand (se)
Klaske Oenema (nl)
Wolfgang Spahn (de)

| |
Tina Tonagel (de) : | I
Hiko Uemura (nl/jp)é | |
: | |

| |

d OHSYHYOM



I I
| |
I I
| |
I I
| | | | =
SEMINAR | | | I .|
| [ | | -+
I I I I
_______________ R R N SR RN SN N S
MONDAY May 25 ! | ! !
10.00 '- 12.00 | | | -
Home Made Media Archaeology ' ! !
OHPen Surface Seminar alc Stapelbaddsparken with prof d|l Verena Kuni (de) ! ~+
The seminar is presented in collaboration-with~MEDEA, &{ollaborative Media~ Initiative, :Malmé : :
University. www.mahbloggen.se/medea/ | I ! P :
P | | | Z
| | | | ;=
______________ I A T S T A T A I Sl
The SeconU Life of Seécond Life and other tales from ' o
the Digital Dust D1af1es Home Méde Media Archaeology ' =
Living w1’chI instable media means to 11ve with loss. For many ! -
reasons, even major preselrvatlon prOJects can't hinder data (be : o
them digital ornot) and matter from decay - not to mention | L
those media and apparatus|es that are abpndoned or actively taken | o
out of servyice over the time. But what if we feel ‘thej need to I
keep or:regain something iof which the best-before date has I rJ
__________ pgss_ed_7__l_____'__l_______I_______________I______n-_
I I I I o
Verena Kuni Iis professor f0|1 Visual Culturelat Goethe University of I w
Frankfurt am: Main (DE). Shelpublishes widelI in' international print and :
online media; since 1997 she runs her own art radio show on radio x | +
ffm.” From 1995 to 1999 she was curator for "Kasseler Dokumentarfilm-& I -
Videofes:t since 1999 she ig ibid. director|of interfiction conference | o
for art,:media and network qultures. Her research, teachlng, lectures, | g
projects:& publications areldevoted to contemporary arts & media | :
_________ cultures;_ their histories_ &_lfulugas_ Current m’o;j_ec_ts_fo_cug, on D.I.Y _&_ o
prosumer culltures, media of 1maglnat10n - 1|]naglnat10n of media; I el
‘cechnologiesI of transformatilon; philosophicé\l toys; transfers between I =
media & mate:rlal cultures; and digital decaY. www.kuniver.se : |.:u
_______________ S U [ S [ L D ]
| ' :
| | o+
| | 4
| | +
_______________ I____________________________I_____'_+_
o
+




Address:
Stapelbaddsparken - the large concrete building along Stora Varvsgatan, West
Harbour, Malmé.

15 min walk from Malmdé Central Station

Stapelbadden is an old Shipyard ’'slipway', originally used for repairing ships
on land. The structure is part of the industrial heritage of the Malmd West
Harbour and used to belong to the Kockums shipbuilding industries. Recently, the
city has constructed a Skatepark connected to Stapelbadden, called
Stapelbaddsparken, which even extends into the slipway building itself. As the
West Harbour is being massively re-developed as the new knowledge and IT centre
of Malmo, Stapelbadden resides as a space in-between the old and the new.
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| | | |
| | | | —p
I I I I
| | | | »
______________ e v __ - __ -y
: : I | I I I I
CONTACT & ICREDITIS [ [ -3
: P o I I -
I I I I
_____ - L _____l_____;§
OHPen Surface is managed by the culturall association THe Art of the Ovérhead which is based in
the Oresund region. ' ' ' ' -
info@overheads.org httﬁ://www.overhead%.org | |
+46 737 '53 11 72, +45 61 78 53 72 ! ! ! ~+
I I I I -
| | | | m
; I I I I i
The festival is realised with the indispensable help ofj: | :
Tina Giannopoulos | | | | | e
Elisabety M Nilsson @ | I [ _ [ D=
Anders Aarkrog Jepsen | | | | o
David Karlsson ' ' ' ' =
Caroline Lundholm / Métésplats StapelbéHden | ' =
Tobias Petterson I I I I m
Matene Sakskitde | | | | o
Jack: Stevenson / Statiop 16 | | | =%
Linnea Svensk b | | |
Nicholas Wakeham | | | | | "
__ _ and many others! _{ | . I I N I i o
I I I I o
| | | |
I I I e
Workshop Coordination &' Festival Collaboration:
Kunst und Musik mit dem:TageslichtsprojEktor : : +
(Christian~Faubel,~Ralph Schreiber, Tin% Tonagel and Cordula Kérber) | —
http://derstrudel.org/tageslicht/kunst+musikmitdemoverhead.html | § &
: | | | | g
: I I I I i
___ Festivall Concept and Coordinators: = | ' . T I R I E—I-"
Linda Hilfling & Kristoffer Gansing ! | | -
| | | |
Linda Hilfling (dk) I I I I '
Linda struggles with bits |and !pieces of code arnd programming|] as 'she devotes herself to free software art. L
She has ;an MA in Networ|<ed Media from P|iet Zwart Institvte and a BA 1in, architecture aslwell as a g
© T 7 "batkground In “filmmaking.”Her” imterest .ITnh thoSe fields™ is feunded i am atteption “to the Structutes they— = ~
are part of and how p:rac‘%ice is inscribed in but also re-f?rming these Structures. This has }tead her to
intefventions within existing media structL}res: from ‘'hacks' on ATM machines or CCTV systems to software +
interventions. o I I : N )
[ [ [ | P L

Kristoffer Gansing (se) | | : : | :
- =, — Kristoffer 1s —irrtereéred'rin— the —cuTtCITatl' impchaTiO'ns—oT|' network— culturée;"within —di"l'fé'r‘erTF' types ~of— —-
cultural production at th(f intersection of art; activism ancII everyday life. Currently he's dof.ng his PhD e
at the K3 School of Arts and Communication with, a dissertation project about critical transitions in media

art practice. He holds ah MA in Film Stldies and apart from' further studies 'in philosophy, cultural
[ [ [ +
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